
From the top of the Hill to the top of the 
charts, Walk the Moon’s Nick Petricca ’09 is 

RISING
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shaking up the music industry.
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BLEND OF DIALOGUE AND DEMONSTRATION. 

BY ERIN PETERSON.
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Rose Talbert Meiri ’03 describes 

her life as “ducked out.” Her 
expanding collection of rubber 

ducks can be found in every room 
of her house, her car, her o�ce and 

even, sometimes, her bathtub.
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Henry Uhrik ’18 uses 
illustration to transcend 
cultural and language 
barriers.
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By Liz Logan

short novel “Utz,” by Bruce Chatwin, 
tells the story of a collector: Kaspar Utz, 

who, while living in Prague under the Communist regime, fills 
his two-room flat with more than 1,000 porcelain figurines 
from Germany. Each year, he’s allowed to leave the country, 
yet he always returns; he can’t take his collection with him, 
and he can’t bear to leave it. Professor of Art History Eugene 
Dwyer always assigns this book in his seminar, “The History 
of Collecting,” because it marvelously captures the motivations 
behind collecting, a nearly universal human endeavor that goes 
back millennia. 

“People collect to impose order onto chaos, to gain some 
control of their lives and over the world, to make sense of 
things,” he said. “Collecting led to telling time and collecting 
data on the planets and stars. For Utz, collecting was a way of 
creating an alternative reality, out of his aristocratic fantasies, 
amidst a very depressing Communist state.” 

For Dwyer, there are two aspects of collecting: public 
collecting — museums — and this private, highly personal 
collecting. The history of museums, he said, goes back to the 
funerary temples of the Egyptian pharaohs and treasures of 
the monarchs of Europe. Then, as societies evolved and middle 
classes emerged, more people began this type of high-end collect-
ing. “Amidst Holland’s 17th-century prosperity, for instance, 
people got ‘picture-mania’ and began to collect paintings for 
their houses,” Dwyer recounts. “All over Europe, people began 
collecting antiques, especially Roman things.”

In the 19th century, an industry and a culture developed 
around humble collections, such as coins and stamps. Clubs 
began to form, and collecting became a social experience. The 
1800s also brought more attention to childhood, and children 
were encouraged to collect things they found in nature and put 
together displays. 

Austin Porter, an assistant professor of art history and 
American studies, teaches a course on museum studies and, 
this past spring, his students mounted an exhibition on 
collecting in the Gund Gallery. “Almost everyone has some 
sort of collection,” he observed. “You may not think of your 
collection as being large or special or meaningful to someone 
else. But it’s a human tendency to want to hold onto things. 
These things take on a value that transcends monetary worth. 
What you surround yourself with says a lot about who you 
want to be and how you want others to perceive you.”

Porter would know. He began collecting matchbooks 
when he was in high school in the 1990s. “I didn’t smoke,” 
he remembered, “but they were these interesting, free objects 
with little cool graphics and letters and designs on them, and 
a reminder of where I had been.” He estimates that he now 
has between 500 and 600 matchbooks, which he plans to 
display in rotating exhibitions: purple matchbooks, match-
books from bars, matchbooks with interesting typography, 
matchbooks from the Midwest. His favorite is one from 
Kelly’s Westport Inn, a historic bar in Kansas City, down the 
street from where he lived in his 20s. There’s a small illustra-
tion of the bar on the front. “It reminds me of those years 
between undergrad and grad school, when I was trying to 
figure out what to do with my life,” he mused. “It was a time 
of transience and anticipation.” 

It’s no surprise that the Kenyon community is full of 
passionate collectors. Some are collecting valuable master-
pieces — from Chinese antiquities to contemporary feminist 
art — while others have interests that are inexpensive and 
idiosyncratic, such as rubber ducks and “Jerry Maguire” VHS 
tapes. No matter the subject matter, these collections are all 
“very Kenyon” in some way: They’re about curiosity, study, 
history, preservation and, not least of all, fun. 
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For Hallie Bahn ’14, old letters open up a window to the past. As 
a kid growing up in Manhattan, she was fascinated by history 
and would wander into antique stores to buy old photographs 
for a nickel. “Once I got a bit older, I realized letters held much 
more information,” she recalled.

A handful of inexpensive letters from antique stores and 
estate sales became a larger collection when Bahn was majoring 
in studio art at Kenyon. She bulked up her collection — mostly 
letters from 1900 to 1960, because the handwriting of that 
period is usually legible — in order to make artworks about 
the passage of time. From there, “it became an obsession,” she 

said. She enjoys imagining the lives of the authors, to fill in the 
blanks. “I often find that the authors can’t accept their reality, 
so they’re doing mind-gymnastics to make their lives more 
palatable,” she said. 

Bahn now has roughly 200 letters, which typically come 
in packets, often accompanied by the contents of the person’s 
junk drawer: a movie ticket, needles, an old almanac, a grocery 
list. At Kenyon, she used the letters to make stop-motion 
animations on the theme of escapism. She’s now working 
toward a master’s degree in animation at the Minneapolis 
College of Art and Design. 

OLD LETTERS

No. 1

Hallie Bahn ’14

A sampling of Bahn’s 
letters collection is 
shown on page 24. 
ON THE RIGHT: A letter 
from Nick Runyon to 
Dorothy L. Snedaker, 
dated May 31, 1952.
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Rose Talbert Meiri ’03 doesn’t remember exactly when or how 
she started collecting rubber ducks. She knows it has some-
thing to do with her nickname in high school, “Duckie,” which 
originated from “multiple embarrassing things,” she said, 
with a chuckle. She made up a username for the video game 
Tetris, combining an animal with her favorite X-Men charac-
ter — and the result was “Jubilee Duckfast.” The moniker got 
shortened to “Duckie” over time. 

At some point, friends began to give her rubber ducks as 
gifts, because of her nickname, and she adored them. “It’s hard 
to not be happy when you look at them,” she said. “They’re 
just inherently fun and silly. There’s no depressing angle 
to a rubber duck.” She sought out the ducks in all kinds of 
stores, such as World Market, which o�ers seasonal ducks: a 

pumpkin duck, a turkey duck, a Santa duck. But her collec-
tion really grew through additional gifts. Her friends brought 
her ducks from around the world: “I don’t know when I’ll ever 
be in England, but I have a Queen’s Guard rubber duck stand-
ing guard over my car, on the dashboard.”

Now, Meiri has more than 150 ducks. Her entire life is 
“ducked out,” she said: every room of her house, her car, her 
desk at the marketing firm that she co-owns in Los Angeles. 
When her nieces come over, they run around the house and 
collect all of the ducks in a huge pile. Meiri found one of her 
favorite ducks, a red one, in the middle of the street, outside 
the parking lot of her o�ce. Though the duck was beat-up 
and cracked in places, the acquisition was a thrill: “I couldn’t 
believe I found ‘a street duck.’ What are the odds of that?”

RUBBER DUCKS

No. 2

Rose Talbert Meiri ’03
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CONTEMPORARY ART BY 
WOMEN ARTISTS
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For David Horvitz ’74 H ’98, his interest in collecting art began around 1985, when he married 
Francie Bishop Good, an artist and art teacher. Good already had her own contemporary art 
collection, which she’d mostly procured by trading works with other artists. Horvitz, who 
runs his own investment management firm, recalled with a laugh, “She dragged me, kicking 
and screaming, to art galleries. But I admired her passion for it, and eventually I got the bug.”

Good always sought out art that was politically and socially challenging, such as an impos-
ing, racially charged sculpture by Vanessa German (pictured here). It depicts an African-
American woman, along with multiple objects — all cultural stereotypes — some of which 
are gathered from the artist’s own community in Pittsburgh. “I love this work mostly because 
it’s reflective of another person’s experience, one very di�erent from mine,” Horvitz observed. 
“It overtly challenges me to examine my own perceptions. It makes me think about who I am 
and who I would like to be, and that’s what a lot of great art does.” 

Together, Good and Horvitz have collected more than 800 pieces by artists such as 
Marilyn Minter, Louise Bourgeois, Cecily Brown, Louise Nevelson and Diane Arbus. When 
they recognized they were collecting works from nearly all female artists, they decided, 
intentionally, to maintain that focus. In 2006, they founded Girls’ Club, a private foundation 
and alternative art space in Fort Lauderdale, Florida, where they’ve lived for many years. The 
space is dedicated to nurturing contemporary women artists and curators and providing free 
educational programming. “We wanted to share our collection,” Horvitz said, “and we saw an 
opportunity, because there wasn’t really a hub for cutting-edge, experimental art in our city.” 
He added, “I’m proud of what we’ve done. Francie’s taught me to be a feminist.”
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Francie Bishop Good & David Horvitz ’74 H ’98
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LEFT: Above the bed, a painting by Lisa 
Sanditz; a sculpture by Vanessa German  
ABOVE (FROM LEFT TO RIGHT): Artwork by 
Francie Bishop Good; sculpture by Ursula 
von Rydingsvard; c-print by Nikki S. Lee; 
photograph by Rineke Dijkstra; and artwork 
by Francie Bishop Good.

READERS: What do you collect? 
Let us know by sending photos and a description of 
your collection to bulletin@kenyon.edu. Your prized 
possessions could be featured on the Bulletin’s website. 
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Tom Greenslade arrived at Kenyon in 1964. While poking 
around in a back room of the physics department one day, 
he discovered a number of pieces of 19th-century phys-
ics apparatus, such as a wooden wave machine. (When 
the crank is turned, balls mounted on strings move up 
and down and oscillate back and forth — a visualization 
of wave phenomena that was used in physics classes of 
yore.) “They were beautifully made, with brass, mahogany 
and rosewood,” he recalled. “I enjoyed history, and I liked 
thinking of previous generations using these instruments.” 
Greenslade began researching the objects, and a decade 

later, he found himself giving a lecture on 19th-century physics 
apparatus at Harvard University. 

He kept on researching and giving lectures, and then, in 2000, 
a physics professor at Oberlin College contacted Greenslade 
to say that the college was looking to o�oad a whole cache of 
apparatus. Greenslade and his wife, Sonia, made several trips 
to retrieve them, and soon other colleges came calling. By 2005, 
the Greenslades were building a wing on their Gambier home 
to serve as a private museum of more than 700 apparatus. It’s 
now frequented by scholars and anyone interested in physics, or 
history. Some of his favorite apparatus are a guinea and feather 
tube, which he used in introductory physics courses to demon-
strate that objects in a vacuum fall at the same rate of accelera-
tion; and a refracting telescope that was owned by the family of 
Lyman Spitzer, the scientist who was known as the father of the 
Hubble Space Telescope. 

No. 4

Tom Greenslade, professor emeritus of physics

HISTORICAL PHYSICS  
TEACHING APPARATUS
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Sarah Blick’s collection of medi-
eval pilgrimage souvenirs, or 
badges, originated when she was 
researching these inexpensive 
metal trinkets for her doctoral 
dissertation in the early ’90s. The souvenirs were made of 
alloys of tin, lead or pewter, and they reminded pilgrims of 
their visit to a shrine of a Christian saint; without them, 
Blick said, “the pilgrims would actually chip away at the 
shrine.” There are many accounts of miracles happening 
because of the tokens: Supposedly, they could heal wounds, 
extricate horses from deep holes and put out fires. People 
find these artifacts along the shores of rivers, using metal 
detectors, so collecting them poses no archaeological threat. 
It’s likely that pilgrims threw them into rivers for good luck. 
Blick stumbled upon one such souvenir at a coin shop in 
Cambridge and felt compelled to buy it for $50. “That was a 
lot of money for me then,” she recalled, “but I thought, ‘my 
very own pilgrimage badge!’”

She continued collecting 
less expensive versions of the 
souvenirs for a decade — antique 
shops would often have a co�ee 
mug full of them — because she 

wanted to share them with her students. She ended up 
with about 40, including her favorite, a fragment depicting 
Christ on the cross that was found on the banks of the 
Thames. “Students are amazed that they can handle some-
thing from 13th, 14th or 15th centuries,” she observed. 
“These souvenirs were popular culture in the Middle Ages, 
the equivalent of modern-day bumper stickers.”

Recently, Blick’s collecting has taken a distinctly 
modern turn: She’s collecting Japanese woodblock prints 
of cats by 20th-century artists such as Kiyoshi Saito and 
Inagaki Tomoo. The images are stylized and geomet-
ric, with bright colors. She explained, “The pilgrimage 
souvenirs were a research interest, whereas my aesthetic 
preference is midcentury modern.” 

No. 5

PILGRIMAGE 
SOUVENIRS

Sarah Blick, professor of art history
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The collection of Chinese ceramics belong-
ing to Jim Breece ’74, which spans the 
Neolithic period to the 20th century, began 
when he struck up a conversation with a 
stranger in a bar in Chicago. The stranger 
turned out to be the head of Asian Art at 
Christie’s New York. Through him, Breece 
became interested in Chinese ceramics, 
which have a rich history: Among other 
innovations, the Chinese invented porce-
lain. His first purchase was a blue and 
white vase with a handle shaped like a 
lion, from the Kangxi period in the 1600s. 
Today, his collection numbers nearly 100 
pieces. “Chinese ceramics are incredibly 
beautiful,” he said. “And, it’s an exciting, 
competitive field to collect in, because as 
China has become more a�uent, collectors 
there want things related to their heritage.”

Breece, who lives in the Chicago 
suburb of Evanston, majored in art at 
Kenyon. Though he always has worked in 
the furniture wholesale business, collecting 
historic objects has been a way for him to 
continue his art education, learning from 
museum curators, dealers and others.

One of his favorite pieces is a pear-
shaped porcelain vase from the 18th 
century with elaborate carvings and a cela-
don glaze (a green coat that originated in 
China). “I know it came out of a kiln that 
made imperial ware, though it doesn’t have 
an imperial mark,” he said. “As a collector, 
you have to be inquisitive, do your home-
work, develop an eye for authenticity.” 
Recently, he’s put his expertise to use as the 
deputy director of the Heritage Museum 
of Asian Art in Chicago, which opened in 
June. “The world has changed enormously 
since I studied art at Kenyon, but Asian art 
is still underexposed,” he said. “I believe 
strongly that we can learn about other 
cultures from their objects.”

CHINESE CERAMICS

No. 6

Jim Breece ’74

Late Ming jar mounted 
with late Qing Dynasty 
woodenware and 
topped with a jade finial.
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Joe Barden ’15 collects VHS tapes — but not just 
any VHS tapes. He collects only “Jerrys,” the 
nickname for VHS tapes of the popular 1996 film 
“Jerry Maguire,” which starred Tom Cruise and 
Renée Zellweger. While that may sound bizarre, 
there is an explanation: “Jerry Maguire” is a very 
common VHS tape to find in thrift stores and at 
flea markets, because the movie came out on VHS 
just when people were switching over to DVDs en 
masse. As a result, Barden explained, “there are 
tons of ‘orphan Jerrys’ everywhere.” 

The absurdist comedy/performance art collec-
tive Everything is Terrible! posts found footage 
from VHS tapes on the internet, and in 2010, it 
held a contest to see who could send in the most 
“Jerry Maguire” tapes. The result was an art instal-
lation in Los Angeles, in which thousands of Jerrys 
were used to build Lego-like structures. Barden 
was in high school in Seattle at the time, and he 
and his friends thought it would be fun to get on 
the contest leaderboard. They scoured thrift stores 
and accumulated more than 100 tapes. Then, they 
decided to keep the spoils, rather than send in the 
tapes. Today, they have about 260. 

“There’s nothing really philosophical about 
it,” said Barden, who works as 
development manager for the 
Washington State Democratic 
Party in Seattle. “I love that I 
can go to a Goodwill with a very 
clear mission.” In fact, Barden 
has never actually watched “Jerry 
Maguire.” “I joke about watch-
ing it on my deathbed,” he said. 
“Whenever I watch it, it will be a 
momentous occasion.”  

JERRY MAGUIRE 
VHS TAPES

No. 7

Joe Barden ’15

AT LEFT: TOP TO BOTTOM: An 
unusual 18th-century five-
piece garniture made for the 
Western market; Imperial 
Tongzhi Guan glazed vase, circa 
1870; Northern Qi prancing 
horse, circa 560, with original 
pigment; Jun beehive water 
pot with original lid, circa 1150; 
18th-century orange Fitzhugh 
plate depicting a Chinese 
archer in a garden setting; 18th-
century blue and white vase 
with a European silver mount.  
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